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Spring 2018 Applied Tuba and Euphonium Syllabus

	Hosmer – Section 007

	Primary Applied Numbers
	Secondary Applied Numbers

	MU134
	MU135
	MU113
	MU114

	
	
	MU213
	MU214

	
	
	MU313
	MU314

	
	
	MU413
	MU414


Instructor: Chris Hosmer

Office: Mason Hall, Room 124-A
Office Phone: 256-782-5063

Office hours: T-R – 10:00-11:00
Email: chosmer@jsu.edu 

Studio Website: http://music.jsu.edu/TubaStudio 

Course Description:

The basic premise of this course is to further develop the tuba/euphonium student in the area of musicianship and technique.  This includes tone production, tonguing, articulation, and phrasing.  My emphasis in teaching is to bring out as much of the musical aspects of the material as I can from each of you.  It includes the study of technical studies, etudes, solos, ensemble music as well as excerpts from the orchestral and band literature.  In addition, you will learn self-evaluation and teaching techniques. 1  

Learning Outcomes:

Students in applied tuba and euphonium will be able to demonstrate: 1
· A basic understanding of musical language.

· Execution of all Major and Minor scales.

· Proper musical phrasing and artistic interpretation through daily practice of Etudes, Studies, Daily Routines and Excerpts.

· A developing technical ability on the instrument.

Attendance and Participation:

Regular attendance at your lesson is very important and required.  We only meet once a week and can only miss applied 3 times.  One(1) time is free, two(2) times will be a 10% deduction of your grade, and the third(3) absence will be a 20% deduction of your grade.  The fourth(4) absence will automatically give you an “F” in the course.  There will be no exceptions to this rule.

Make-up lessons will only be given to those who contact me in advance of the absence and it is for a valid reason.  A valid reason is a JSU sponsored event, being very sick, hospital, death in the family, etc.  Lessons missed for a valid reason, with notice given ahead of time (within reason), can be made up.  Students wishing to make up a lesson will be responsible for getting with me and requesting the make up.  Lessons missed and not made-up will be subject to the above rules.  If you ever have a question as to how many you have missed, please ask.  A lesson missed without notice ahead of time will not be made up and will be subject to the penalties laid out above.
Participation is essential for all studio events.  You need to support each other in performance and during rehearsals.  You are required to attend all brass related recitals and all tuba and euphonium recitals.  You must turn in programs to me for each of the brass events that happen during the semester.  Brass events attended will count as part of your grade and it is important for each of you to attend events.  I also recommend that you attend other concerts as well, but especially faculty recitals of any instrument or voice.  You don’t need to turn in anything for non-brass related concerts. 
Grading:   NOTE: a music student must attain a “C” or better in all major course work (music classes) to be eligible for graduation.

Your grade is based on a 12-point system as follows:

	A+
	A
	A-
	B+
	B
	B-
	C+
	C
	C-
	D+
	D
	D-
	F

	12
	11
	10
	9
	8
	7
	6
	5
	4
	3
	2
	1
	0


	Lesson Grade:
	Performance, Preparedness, Progress, Attitude, Attendance, Participation
	
	30%

	Scales Grade:
	Major and Minor Scales Mid-term Examination
	
	20%

	Jury Grade:
	Jury at the end of every semester
	
	50%


I will be keeping records on you during the semester and evaluating you on the first 50% above.  At the end of the semester, I will average your overall lesson grade, scales grade, and your jury grade to determine your final grade for the semester.
Assignments:

An assignment will be given to you at each lesson.  They should be prepared as though you were going to be performing them in front of a live audience.  To help you understand how you are graded in your lessons, listed below are a description of what you need to accomplish to receive that grade. 

To receive an “A” for your lesson:

It is excitingly obvious that you have prepared for the lesson.  You are playing the material very well and it is evident that you have put a lot of thought and effort into the artistic interpretation of the assignment.  You understand the material and can perform at a near-performance level or better.  Any materials that have been repeated from the prior lesson have been sorted out and basically finished solving any problems you have had. 1
To receive a “B” for your lesson:

It is very clear to me that you have prepared for the lesson.  You are playing the material pretty well, but still have a few technical problems to work out. You have shown signs of artistic interpretation, but need to work on the piece a bit more.  You know that you could play the material better and any material from prior lesson has shown improvement. 1
To receive a “C” for your lesson:

It is fairly obvious that you have adequately prepared for the lesson.  You are having trouble with the material and have hesitations in the music.  Notes are missed.  There is no artistic expression and you only somewhat understand the material and cannot implement these ideas on your instrument.  Any repeated material from prior lessons has shown no improvement. 1
NOTE: a music student must attain a “C” or better in all major course work to be eligible for graduation.
To receive a “D” for your lesson:

It is painfully obvious that you have not prepared for the lesson.  Although somehow you have managed to struggle your way through and improve during the course of the lesson.  You don’t know how things should go and have ignored key signatures, missed notes, and are rather embarrassed by your performance. 1
To receive an “F” for your lesson:

You didn’t show up for the lesson or it is excruciatingly obvious that you aren’t prepared and no amount of struggling can improve your performance.  You have offended me with your lack of self-discipline and you are wasting my time.  You failed to bring the assigned materials. 1

As a music major, you should be practicing on your instrument for at least (absolute minimum) two hour a day.  Two hours a day would be ideal, but more would be better.  Learning and playing a musical instrument takes time.  There is no way around it, you must work hard and strive to be the best that you can every day.  When you get close to your recital time, you should be practicing no less than three hours a day.  The quality of your practice time is much more important than quantity.  So keeping that in mind, make sure you set some realistic goals for your time in the practice room.  Don’t stop or give up until you reach that goal(s).  Practice time is seriously an essential part of being a music major (See Junior Qualifying Exam for the seriousness of learning to play your instrument well).
Every student will be required to be not only working on etudes and technical stuff, but you will also be assigned at least two solos per semester.  You will also be assigned scales according to the requirements for a semester (2-3 octaves where possible):

· MU134: Major Scales (two octaves where appropriate)
· MU135: Natural Minor Scales (two octaves where appropriate)
· MU234: Harmonic Minor scales (two octaves where appropriate)
· MU235: All Scales including Melodic Minor (two octaves where appropriate), Must pass all scales at this time.
· MU334 – MU435: By this time, all your scales have been learned and you will not be tested on scales anymore.
Juries:

Juries are an important part of your grade and it gives you a chance to show other faculty members what you can do.  You will be asked to perform a prepared piece, be it a solo or some etude.  If you are going to perform a solo, I would like you to have an accompanist if it is at all possible to do so.  When you get close to your recital time you will be required to use an accompanist (MU334).  

A Junior Qualifying Exam will be performed during your 2nd year at JSU (MU235 - see Junior Qualifying Exam below).  

A Junior Recital (MU300) is required during MU335.  In order to do a junior recital, you will need to pass the Pre-Recital Hearing at four weeks before your recital.  If the Pre-Recital Hearing is not passed at four weeks, you must pass the Pre-Recital Hearing a second time at two-weeks out in order to perform the Junior Recital.  All Music Majors Will need to complete a Junior Recital in order to Graduate with a degree. 
Required Materials: (http://www.hickeys.com – good source to purchase materials)
Tuba:

· Blazhevich – 70 studies for Tuba vol. 1

· Bordogni – Complete Solfeggi for Tuba (www.encoremupub.com or www.bordogni.com)

· C. Kopprasch – 60 Selected Studies for Tuba
· J.B. Arban – Complete Method for Tuba or Trombone
· (Suggested) – Sam Pilafian & Patrick Sheridan - The Brass Gym for Tuba (http://www.patricksheridan.com/store/index.php)
· 2 solos to be discussed in your lesson.
· Any other materials deemed necessary within reason.

Euphonium:

· Bordogni – Vocalises Complete (Mulcahy) - http://encoremupub.com/default.htm (Preferred)
· Tyrrell – 40 Progressive Studies
· Herbert L. Clark – Technical Studies for the Euphonium
· J.B. Arban – Complete Method for Euphonium
· (Suggested) – Sam Pilafian & Patrick Sheridan - The Brass Gym for Euphonium (Bass Clef) ( NEW! - http://www.patricksheridan.com/store/index.php)

· Charliér – Etudes de Perfectionment (Bass Clef).
· 2 solos to be discussed in your lesson.
· Any other materials deemed necessary within reason.

You will also need to purchase all music and solos with accompaniments for performance, copies are illegal under copyright law and we must abide by these laws.  

Recommended Supplies:

Please invest in the following items as they will be extremely helpful in making your time spent in the practice room more productive: 1
· Metronome – Nothing fancy, just something that works. About $30 (required).

· iPhone/Smart Phone or iPad have free apps for this.
· A Digital Tuner – to help you to get to know the idiosyncratic nature of your individual instrument. About $60.

· iPhone/Smart Phone or iPad have free apps for this.
· Any type of Recording Device that will allow you to make a descent recording of yourself.  Tapes don’t lie. 

· iPhone/Smart Phone or iPad have free apps for this.
· Mirror for your stand- the better to see you and what you are doing.  A small Wal-mart mirror will do, check out the camping section.

· Valve Oil and Cleaning Supplies – Obviously to keep your instrument in good playing condition (required).

Masterclasses and Tuba Euphonium Ensemble:

We will hold masterclass/ensemble during C & R time on Friday whenever there is no C & R.  Anyone missing a scheduled Masterclass or Tuba/Euphonium Ensemble meeting/rehearsal, will have their semester grade dropped one letter grade for each missed meeting/rehearsal.  Attendance will be taken and is part of your Applied grade (remember that applied is a 2 hour class and this is the second hour).  So please plan on being at all Masterclass/Ensemble meetings.   We will meet in the PC.  Please bring your instruments.
I’m excited about this semester.  I hope you will all enjoy being in the studio as much as I do.  We have an I.T.E.A student chapter and there will undoubtedly be some great ideas and events coming out of that.  I’m looking forward to meeting with all of you.
EVENTS: Attendance is required for all Tuba/Euphonium events.  Participation is mandatory for all Tuba Euphonium or brass related events.  I also recommend that you support other studios and attend their events as well.
We will have Master classes or Ensemble on all Fridays during C & R time when there is no C & R.


Junior Qualifying Exam
Policy for Brass Students at JSU:

*Junior Qualifying Exam (formerly known as Mid-Degree Hearing):
Purpose:  Historically, far too many of our students have reached that point in their curriculum when they are required to present their degree recital before they have attained a satisfactory and appropriate level of musical artistry, with the result that the recital is presented only after one or more unsatisfactory pre-recital hearing before the brass faculty, the student finally passing the hearing with a frequently marginal level of performance.  The curricular delay resulting from such a process often occurs during a critical phase of the curriculum, just prior to the internship semester, and, of course, for the student there can be self-esteem issues arising from such unsatisfactory trials.  The *Junior Qualifying Exam as described here will help to ensure that our brass majors are performing at the satisfactory level of musical artistry and technical competence relatively unimpeded learning curve to the recital itself.  The policy will help all brass students to fulfill their potential, satisfy our expectations for their progress, and assist those students whose performance abilities have been demonstrably borderline.  By placing the hearing at the midway point in the curriculum, students who are unable to demonstrate to the faculty that they have the ability ultimately to present a satisfactory, musically competent recital will be in a position comfortably to shift their degree programs to another major area of focus.  To that end, this policy instituting the Junior Qualifying Exam for all brass majors in the Department of Music at JSU will take effect as of the Spring semester, 2011.

Policy: Affecting all JSU brass majors who, as of the Spring semester 2011, are registered for Applied, a comprehensive, Junior Qualifying Exam (MU200) will be required in the fourth (MU235) semester of study.  You will be required to be registered for an additional course, MU200 (0 credit course), to be taken simultaneously with MU235.  The Junior Qualifying Exam (MU200) will be administered during the regular end-of-term brass juries for students who are registered for MU235.  To be allowed to proceed in the degree curriculum, a student must perform at an appropriate level of musical artistry, as determined by the brass faculty; guidelines for this expected level of musical performance include the following:

1. Appropriate musical artistry (encompassing technical competence and musical sensitivity), as determined by the brass faculty.

2. The performance of at least one Multi-movement work, plus one etude or solo of contrasting style (era and/or style), as required by the student’s applied instructor.

3. Sight-reading.  You will be given a piece of music for sight-reading purposes.

4. Presentation of a Comprehensive listing of all materials studied during the preceding four semesters of applied music, with all public performances appropriately highlighted.

5. Must have accompaniment and accompanist with Solo(s) (No Smart Music).
Following an initial unsuccessful Junior Qualifying Exam, the student will be limited to one additional attempt the following semester.  A third attempt cannot be taken, but a student can petition the faculty in writing to be allowed one additional time.  An unsatisfactory Junior Qualifying Exam will result in the student being placed on probationary status.    While on probationary status, the student will be required to register for a continuous and consecutive semester of study under secondary applied music.  After a second unsuccessful hearing, the student will not be allowed to continue in the music degree program.  If, following an initial unsuccessful Junior Qualifying Exam and the subsequent Junior Qualifying Exam is successful, a student’s probationary status will be removed, and he/she may continue in the progress toward the degree recital with registration in Applied Music MU334.  Responsibility for notifying the student of the results of the Junior Qualifying Exam rests with the applied instructor.

*NOTE: You will not be allowed to take 300-400 level courses in music until MU200 (Junior Qualifying Exam) has been passed successfully.
Tuba Euphonium Studio Etiquette

1. Love music and love your instrument (if you’re not loving music or playing your instrument, then why are you a music major?).

2. Be proactive and enthusiastic about what we do as tuba and euphonium musicians and teachers.

3. Be supportive of others in the studio.

4. Strive to be the best at all that you do on your instrument and classes

5. Strive to be the best music studio at JSU.

6. Be a member of JSUITEA.

7. Go to all JSUITEA Meetings.

8. Get involved… if you don’t have anything to do in the studio, ask me or the officers about it.

9. Go to all Guest artist events and recitals of all instruments.

10. Go to all Tuba Euphonium Related performances.

11. Practice your instruments

12. Be prepared for lessons

13. Be ready to play at your lessons (Warmed-up beforehand).

14. Be ready to ask questions in lessons, so that I can help you more efficiently.

15. Practice all Ensemble music.

16. Be at all ensemble rehearsals

17. Be at all Studio Masterclasses.

18. Be at all Studio Related events.

19. Perform on Octubafest.

20. Play in ensembles every semester.

21. Form tuba euphonium quartets and brass quintets.

22. Learn as much as you can, perform as much as possible.

23. When you represent the studio, be courteous, friendly, helpful, and studious. 

24. When you represent the studio do not be obnoxious, loud, detestable, vile, revolting, repulsive, or horrible, horrifying, awful, nasty, atrocious, appalling, or frightful… Don’t scare people!  If this is confusing to you, I’ll be happy to give examples…. Just ask me!

25. Do not use curse words or vulgar language in front of others outside of the studio or young kids or in front of incoming future students when you are representing the studio or ensemble.  See number 23!!

� Courtesy of David Zerkel, U. of Georgia.





