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[In addition to Desmond McCarthy, 

mentioned on page 6, translator Edmund 

Gosse and John George Robertson 

(professor of Scandinavian literature) had 

spoken. Bernard Shaw was the last 

speaker, one week after Robins. See End 

Note 1 for ER's reaction to Shaw's 

remarks.]
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Paa Vidderne: On the Heights
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[Consult the bibliography for Hill, citing John, for 

pointing out that Marion Lea and Janet Achurch 

had trained together at Theatre Royal, Margate, 

under Sarah Thorne.]
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Wesen: being, essence 
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[Nora has schemed to pretend to dance badly, in 

order to convince her husband to spend more time 

with her rehearsing so that he will not look at the 

letters in his mail box until after the public 

performance. We know the letter from Krogstad 

threatens blackmail, even as Nora has spoken up for 

Krogstad to keep his job when Torvald becomes the 

new bank manager.] 
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[See End Note 2]
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Stimmung: mood
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"Il y a une plus haute collaboration que celle 

de la plume--celle de la pensee et du 

sentiment."  [There exists a higher 

collaboration than that of the pen—that of 

thought and of feeling.] 

56



End of the imaged text

Ibsen and the Actress

by 

Elizabeth Robins

1928

Hogarth Press

Public Domain

End notes follow this page.

Also, consult The Robins Web for a version 

that includes annotations and a 

bibliography of scholarship on the essay:
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End Note 1 from unnumbered page 4

ER attended Shaw's lecture in the same series one 

week later, or March 19, 1928. As I state in my 

essay, "The Theatrical Politics of Elizabeth Robins 

and Bernard Shaw," Robins had another 

engagement, the recording of an essay for the BBC. 

But her diary noted her attendance: "The final 

Ibsen lecture. 5:30. Shaw this time; his address is a 

thing of shreds and patches. Where is Ibsen in all 

this? I kept saying." I also state that Shaw likely 

pushed the committee to invite Robins to lecture, 

and I note where a summary of his remarks is later 

published. J.E.G. 

End Note 2, p. 35 Shaw popularized (and distorted) 

Ibsen in The Quintessence of Ibsenism as early as 

1891. He did not regularly write criticism for the 

stage until 1895. His reviews as theatre critic for the 

Saturday Review, 1895-98, were republished in book 

form in the 1930s as Our Theatres in the Nineties. 

Shortly after performing in Langdon Mitchell's 

Deborah, for which Robins read the prologue, 

Mitchell and Lea, now married, returned to 

America.
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Images of ER as 

Hedda and Hilda

▪ Public domain image of Robins as Hedda Gabler, from 

The Critic 9 April, 1898, New York City, 

https://babel.hathitrust.org/cgi/pt?id=chi.74708366&seq=2
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▪ Public domain image of Robins as Hilda Wangel in The 

Master Builder, from Internet Archive edition of Cassell's 

universal Portrait Gallery, 

https://archive.org/details/cassellsuniversa00londiala/page

/188/mode/2up?view=theater.   
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